
















The Circle in the Metaphysical Interior：
Giorgio de Chirico and Around the World in Eighty Days
Takashi NAGAO
Abstract
　 Italian painter Giorgio de Chirico (1888 － 1978), known for his “metaphysical painting,” referred to 
French novelist Jules Verne (1828 － 1905) in his essay “Concerning metaphysical art” (1919). The current 
work aims to examine the reason De Chirico connected his metaphysical art theory to Verne’s work, partic-
ularly Around the World in Eighty Days (1873).
　 The steam locomotives that De Chirico repeatedly used in his paintings are said to be inspired by those 
in the illustrations appearing in Around the World in Eighty Days. This novel is, however, not a simple image 
source for De Chirico, because Around the World in Eighty Days allegorizes the philosophy of Schopenhauer 
and Nietzsche, themselves sources of the most important theoretical bases of De Chirico’s metaphysical 
painting.
　 According to Schopenhauer, the world recognized by humans is merely a representation in the human 
brain. De Chirico expressed this philosophical view of the world as images of the “metaphysical interior.” 
Around the World in Eighty Days can be considered a story of travel in this metaphysical interior, namely, in 
the brain. In this sense, this story can be an allegory of Schopenhauer’s “world as representation.” Addi-
tionally, the hero of Around the World in Eighty Days, Mr. Phileas Fogg, can be seen as an allegorical 
embodiment of Nietzsche’ s  “eternal return,” because he is literally in the words of Nietzsche, “the soul 
fleeing from itself, which overtaketh itself in the widest circuit.”  
　 The above reasons for De Chirico’s reference to Verne’s Around the World in Eighty Days are discussed 
in depth in this work. Further, the allegory of the circle in the metaphysical interior will be examined by 
presenting examples of De Chirico’s work that bear a connection to Verne’s Around the World in Eighty 
Days.  For De Chirico, this story is an allegory of the circle in the metaphysical interior. A perfect example 
is De Chirico’s Evangelical Still Life I, which depicts a biscuit representing the “circle” in the “metaphysical 
interior.” The story of Around the World in Eighty Days is connected to such an image.
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デ・キリコの 1913 年の習作［図 6］では、汽車が
前方から描かれている。類似したイメージは「1 万
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［図 10］ジョルジョ・デ・キリコ《福音書的静物 I》1916 年
